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Biennale kao projekt

Danas su vidne pozicije s kojih se promatra suvremena
umjetnicka scena krajnje fragmentirane i beskrajno se
umnaZzaju, a sama ,umjetnicka scena” poput Borgesove je
.pjes¢ane knjige”, knjige bez pocetka i kraja. Umjetnost je
fantazma putovanja bez pocetka i kraja, neodoljivi izazov i
umjetnicima i onima koji ¢itaju tragove tog putovanja. U razaz-
navanju samih tragova danas se i , postmoderni pripovjedac”
i ,postmoderni tumac” koriste razli¢itim obrascima i/ili ,kri-
terijima kvalitete”, odnosno strategijama i taktikama kako
nevidljivo uciniti vidljivim”, a vidljivo nezaboravnim. Takav je
fragment trenutka u kojem se prelamaju materijalni tragovi
mentalnih putovanja, ekstaze sadasnjosti, fantazije proslosti ili
buduénosti i ovaj, 23. Slavonski biennale, manifestacija likovne
i vizualne umjetnosti s tako respektabilnom tradicijom konti-
nuiteta.

U ime Odbora za izbor radova i dodjelu nagrada 23. Slavon-
skog biennala imam osobnu odgovornost re¢i nesto o
samom nacinu naseg rada u okviru danih propozicija, a iji
je funkcionalni rezultat produkcija reprezentativne slike Bi-
ennala u postavu izabranih od svih pristiglih radova. Bien-
nalna je izloZba sustav diskurzivnosti u svim svojim iskaznim
mogucnostima i nemoguénostima, u vidljivosti i raspoznatljiv-
osti onih umjetnickih radova koji se izdvajaju iz odredenog
konteksta, a taj je kontekst ad hoc nastali korpus pristiglih ra-
dova na otvoreni poziv Galerije likovnih umjetnosti u Osijeku.
Institucionalni je kontekst, dakle, zateCen i opravdan unap-
rijed |, kriterijem kvalitete” koji jamce clanovi Odbora svojim
stru¢nim profilom, stavom i reputacijom. Ma koliko oni bili (ne)
opterecenilokalnim, regionalnim ili globalnim paranojama oko
kriterija izvrsnosti, ovakav proces izbora radova podrazumije-
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The Biennial Project

The evident positions from which the contemporary art scene
is observed today are extremely fragmented and endlessly
multiplied, and “the artscene” itself is like Borges' “the book
of sand”, having no beginning or end. Art is a phantasm of a
journey without beginning or end, an irresistible challange for
both the artists and those who read the trails of that journey.
Nowadays, while discerning those trails both “the postmodern
narrator and “the postmodern interpreter” employ different
patterns and/or “quality criteria” i.e. strategies and tactics for
making “the unvisible visible” and the visible unforgettable.
Such a fragment of time in which material traces of mental
journeys, ecstasies of the present, and phantasies of the past
or future coincide is also the 23rd Slavonian Biennial, an event
of fine and visual arts with respectable tradition in continuity.
On behalf of the Artworks Selection and Grants Committee
of the 23rd Slavonian Biennial, | am personally entitled to say
something about our method of working within the given
terms and conditions, the functional outcome of which is the
production of a representative image of the Biennial mani-
fested in the layout of selected among all admitted works.
The Biennial exhibition is a system of discursiveness in its all
possibilities and impossibilities of expression, in perceptibility
and recognizability of those works of art which distinguish
themselves from a certain context; and that context is an ad
hoc emerged corpus of works received upon a public call/ of
the Gallery of Fine Arts in Osijek. Institutional context is, there-
fore, on-site and predetermined by the “quality criterium”
guaranteed by the expertise, attitude and reputation of the
Committee members. However much (un)burdened with lo-
cal, regional or global paranaoias about the quality of excel-
lence, this process of works selection implies discourse rela-
tions which identify, verify, question, exchange and interpret
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va relacije diskursa koji identificiraju, verificiraju, osporavaju,
razmjenjuju i interpretiraju onu kvalitetu koja prolazi kod svih
¢lanova Odbora. Takva vrsta konsenzusa danas, u vremenu
hermeneuticke sumnje koja je ve¢ promijenila paradigmu
.objektivne vrijednosti”, tesko je odrziva. U slucaju ovakvog
Ziriranja, interpretacija prolaznosti rada u dobroj mjeri ovisi o
kontekstu situacije pristiglih radova. Izbor se vr3i i ureduje u ok-
viru dostupnog materijala, zapravo umjetnickih iskaza kao niza
izgubljenih pojedinacnih dogadaja s estetskim ucinkom tek na-
knadno, u galerijskom prostoru, kada kustos Galerije na kraju
radi postav odabranih radova. Ta uobicajena muzejsko-galeri-
jska praksa 20. stoljeca danas se napusta u korist interaktivne
kustoske prakse ,kriticara na djelu”, dakle autorskog izbora
radova kao projekta koji kustos artikulira, realizira i promovira
u suradnji sa svojim timom. Takva bi strategija uzajamne kon-
ceptualne komunikacije i kreativnog dijaloga mogla ukazati i
na osjecki Biennale kao na referentni okvir relevantnog zbivan-
ja na umjetnickoj sceni u procesima europskog restrukturiranja
ideje kulture sa sredistima i marginama. Ti elementi kriticke
analize mogli bi, nadam se, potaknuti autorefleksivni proces
preispitivanja koncepcije te tradicionalne manifestacije kako bi
se sama utvrdila u vlastitom podrucju kompetencije.

Upravo razliciti primjeri poznatih biennalnih izloZbi slijede pra-
vac razvijanja nove kustoske prakse povezivanja regionalnog
i globalnog, diskurzivnog i medijalnog, likovnog i vizualnog
(likovnih umjetnosti i vizualne kulture) itd. i u smislu zastu-
panja, izbora i izvodenja odredene platforme koncepcijskog
i organizacijskog projekta. U takvom je modelu kustos, kao
odgovorni ,izbornik” koji predlaze problemski ili tematski ok-
vir projekta izloZbe, vise usmjeren na artikulaciju i prezentaciju
umijetnickih pojava nego na kriticko tumacenje njihove recep-
cije ili ,odjeka” pojedinih umjetnickih djela, a sama je izloZba
pokazivanje realiziranog projekta umjetnosti sa svim institu-
cionalnim potencijalima u svijetu umjetnosti i kulture. Dakako,
time je vec i interpretacija ugradena u prezentaciju kao strate-
giju izlaganja ili strategiju kulturalne produkcije. Tu treba do-
dati da se s tom strategijom mijenja i utopijski model , bijele
kocke"” kao idealni, autonomni prostor galerijskog izlaganja iz
vremena ideologije estetskog modernizma; galerijski i muzejski

the quality appreciated by all Committee memebers. Today, in
the time of hermeneutic doubt which has already altered the
paradigm of “objective value”, this is a hardly sustainable kind
of consensus. In case of this kind of jurying, interpretation of
a work’s ephemerality considerably depends on the situational
context of the received works. The selection is conducted and
edited within the framework of available materials, actually
artist statements as a series of lost independent events gener-
ating an aesthetic impact not until later, in the gallery space,
when the Gallery curator finally starts mapping out the layout
of the selected works. This common museum and gallery prac-
tice of the 20-th century is being abandoned today in favor of
interactive curatorial practice of “critics at work”, i.e. authorial
selection of works as a project articulated, realized and pro-
moted in cooperation with his team. This strategy of mutual
conceptual communication and creative dialogue could spot-
light on the Osijek Biennial as a frame of reference of relevant
developments in the art scene in the processes of European
restructuring of the idea of culture with its focal and marginal
points. These elements of critical analysis could, | hope, en-
courage a self-reflexive process of questiong the concept of
this traditional event in order to establish itself in its own area
of competence.

Exactly different examples of renown biennial exhibitions fol-
low the course of development of new curatorial practice in
correlating regional and global, discursive and medial, artistic
and visual (fine arts and visual culture) etc. and in the sense of
representing, selecting and conducting a certain platform of
conceptual and organizational project. In such a model, the
curator, as a responsible “selector” who is in charge of sug-
gesting a problematic and thematic framework of an exhibi-
tion project, is more focused on articulation and presentation
of art developments than on the critical interpretation of per-
ception or “repercussion” of some artworks; also, the exhibi-
tion itself is a demonstration of the realized art project with all
institutional potentials in the world of art and culture. Thereby,
of course, is the interpretation already embeded in the pres-
entation as a exhibiting strategy or strategy of cultural pro-
duction. Additionaly, this strategy changes also the utopian
model of “the white cube” as an ideal, autonomous space of
galleristic exhibiting from the times of the ideology of aesthetic
modernism; exhibition spaces of galleries and museums are



prostori nisu vise , neutralni”, ,Cisti” prostori tek estetske kon-
templacije izloZenih dijela, ve¢ i drustveno relevantna mjesta
komuniciranja, zastupanja i konstrukcije umjetnickih i kultur-
alnih praksi te lociranja njihovih ucinaka. To je nova drustvena
realnost kulturalne re/konstrukcije identiteta, od osobnih do
kolektivnih, od estetskih do ideoloskih, doba predocavanja
mikronarativa, od doslovnih do fikcionalnih, od intencije do
prekoracenja, od , rubnih posebnosti” do ,sredista periferije”,
od partikularnog do univerzalnog.

Suvremene strategije okupljanja i izlaganja projekata razlicitih
hibridnih potencijala umjetnosti, od estetskog do eman-
cipacijskog ucinka, temelje se dakako najprije na susretu
s umijetnickim djelom koje pokazuje ,druge” mogucnosti
egzistencije. Kao $to kaze Gianni Vattimo, taj je “susret s
umijetnickim djelom (kao uostalom i sama spoznaja povijesti)
nacin da iskusimo, u masti, druge oblike egzistencije, druge
nacine Zivota, razli¢ite od onih u koje smo doista uronjeni u
svojoj konkretnoj svakodnevici. Svatko od nas, sazrijevajuci,
sazima vlastite Zivotne obzore, specijalizira se, zatvara se un-
utar sfere koju odreduju osjecaji, interesi, spoznaje. Estetsko
iskustvo Covjeku omogucuje da zivi druge moguce svjetove
te mu tako pokazuje i slu¢ajnost, relativnost, nedefinitivnost
‘stvarnog’ svijeta unutar kojega je zatvoren”.* U situaciji
kasnomoderne egzistencije, koju sazima metafora putovan-
ja, umjetnost nije viSe usredotocena toliko na pojedinacno
djelo koliko na artikuliranje i zastupanje raznolikosti iskustva
izmjestenosti.

Slavonski biennale sa svojom dugom i ¢asnom tradicijom ima
sve predispozicije relevantne tocke presijecanja svih razli¢itosti,
koju je vec¢ prepoznao nadolazec¢i dinamicni narastaj mladih
umjetnika. Ostrije profiliranje u smislu kulturalnog projekta kao
procesa interventnog i interaktivnog artikuliranja umjetnicke
scene potaknulo bi njegov vec postojeci potencijal i kontinuitet
otvaranja novim zahtjevima vremena.

Sonja Briski-Uzelac

*Gianni Vattimo, Transparentno drustvo,
Algoritam, Zagreb, 2008.
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not any longer “neutral”, “pure” spaces for merely aesthetic
contemplation of the exhibited works, but socially relevant
places for communication, representation and construction of
art and cultural practices as well as positioning their impact.
This is a new social reality of cultural re/construction of identity,
ranging from personal to collective, from aesthetic to ideologi-
cal, an era of demonstrating the micro-narrative, from literal
to fictional, from intention to transgression, from “marginal
particularities” to “the centre of the periphery”, from particu-
lar to universal.
Contemporary strategies of assembling and exhibiting projects
of diverse hybrid art potentials, from aesthetic to emancipating
effect, are naturally based on the encounter with the work of
art which indicates “other” possibilities of existence. As Gianni
Vattimo says, this “encounter with a work of art (as undeniably
the view of history) is a way to experience, in imagination, oth-
er forms of existence, other ways of life, different from those
in which we are truly immersed in our concrete everyday life.
When maturing each of us recapitulates one’s own life hori-
zons, specializes, withdraws into a sphere determined by emo-
tions, interests, notions. The aesthetic experience enables the
man to live other possible worlds, therefore also manifesting
the coincidence, relativity, indefinitiveness of ‘the real’ world
inside of which he is closed”.* In the situation of late-modern
existence, contained in the metaphor of a journey, art is not so
much focused on an individual work of art as it is on articulat-
ing and supporting diversity of displaceability experience.
With its long and honorable tradition the Slavonian
biennial has all predispositions as a relevant intersection point
of all diversities, which has already been acknowledged by the
coming, dynamic generation of new artists. Developing its
distinctive identity in terms of a cultural project as a process
of interventional and interactive articulation of the art scene
would stimulate its already existing potential and continuitiy in
welcoming up-to-date requirements.

Sonja Briski-Uzelac

*Gianni Vattimo, The Transparent Society,
Algoritam, Zagreb, 2008






Kontinuitet preobrazbe
- Slavonski biennale
kao otisak vremena

Slavonski biennale, kao najdugovje¢nija manifestacija Galerije
likovnih umjetnosti, inherentno nosi vaznost, i teret, vlastitog
postojanja. Njezina relevantnost za likovno stvaralastvo u regiji
bila je i jos uvijek je neupitna, kao i uloga Galerije kao ustanove
koja promice i izlaZe suvremenu umjetnost. Njezina edukativna
uloga, uz tradicionalnu muzejsko-bastinsku, takoder je istak-
nuta jer pruza Sirokoj javnosti mogucnost uvida u , likovni tre-
nutak” — radove nastale u dvije godine od prethodne izloZbe.
Kao manifestacija vise je puta dozivjela preobrazbu kako kroz
koncepcijske promjene u dispozicijama samog natjecaja i nazi-
va tako i kroz umjetnicki izraz koji se u postavama izloZbi jasno
moze pratiti i iScitati. Stvorio se konkretan i vidljiv kulturoloski
okvir unutar kojeg se odvija i razvija jedna likovna scena, koja
od svojih regionalnih pocetaka nastoji i¢i prema globalnom.
Jasna tendencija primjetna u posljednjih nekoliko biennala
ukljucivanje je veceg broja mladih autora, ve¢inom rodenih
80-ih godina proslog stoljeca, koji unose nov senzibilitet i Ciji
snazan doprinos namece novo citanje likovnosti i nase uloge u
njezinoj prezentaciji i tumacenju. S druge strane, ne smijemo
zaboraviti ni umjetnike s duljim Zivotopisom, koji su svojim
stvaralastvom cinili i jo$ uvijek ¢ine jednu vrstu okosnice liko-
vnosti u regiji i Sire.

Tako i 23. Slavonski biennale, uz sve elemente svojih prethod-
nika, nastoji pokazati smjer za buduc¢nost. Snazan dokaz da
su i autori prepoznali vaznost ove manifestacije vise je od 150
prijava i 300 radova. Uz likovni dio, ovaj Biennale predstavlja
i podrucje primijenjenih umjetnosti, i to konkretno ilustraciju,
animaciju i strip, s namjerom prosirivanja podrucja umjetnickog
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Continuity of
Metamorphosis

- Slavonian Biennial as
a Trace of Time

The Slavonian Biennial, as an event with the longest tradition
at the Gallery of Fine Arts, has been inherently holding impor-
tance and burden of its own existence. Its relevance for artis-
tic creativity in the region has always been unquestionable,
and so has the role of the Gallery as an institution which pro-
motes and exhibits contemporary art. Its purpose as an edu-
cational institution, besides traditionally considered a museum
and heritage institution is also significant because it provides
broader audience with an opportunity to get an insight into an
"artistic moment” — the works made in two years following
the last exhibition. As an event it underwent several meta-
morphoses through conceptual changes in competition crite-
ria and title as well as artistic expression which can be clearly
traced and detected in exhibition layouts. A concrete and vis-
ible culturological framework was established and within this
framework an artscene, which has been striving to move to-
wards the global since its regional beginnings, is developing.
For the last few biennials there has been an obvious tendency
to include a larger number of young authors, mostly born in
the 80-ies of the last century, who are introducing a new sen-
sibility strongly forcing a new way of reading art and our role
in presenting and interpreting it. On the other hand, also those
artists with longer biographies mustn‘t be neglected since they
are still constituting pillars of art in the region and beyond.
Accordingly, the 23 Slavonian Biennial, together with all the
elements of its predecessors, is also trying to indicate the path
to the future. Strong evidence supporting the fact that im-
portance of this event has been recognized also by the au-
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stvaralastva. Dvije umjetnosti, lijepa i uporabna, koje se tradi-
cionalno dijele prema funkciji i tehnici, u ovogodisnjem se Bi-
ennalu tretiraju komplementarno i ravnopravno. Trecu kom-
ponentu izlozbe ¢ini monografska izlozba Ivana Svertaseka,
dugogodisnjeg izlagaca na Slavonskom biennalu te dobitnika
Grand prixa na XI. Biennalu Slavonaca odrZzanom prije 25 go-
dina.

Iz navedenoga proizlazi da je dodjela nagrada bila vise nego
uobicajeno teska, s viSe mogucih kandidata za Sest odli¢ja.
Nagradeni su se izdvojili kvalitetom rada, autonomijom autor-
ske geste te vjerodostojnos¢u i suvremenosc¢u umjetnickog iz-
raza, ujedno i kvalitetama koje su ¢lanovi Zirija prepoznali kao
glavne kriterije.

Posebno priznanje Zirija dodjeljuje se Luciji Jakovini za rad
Kronologija odlaska, te Marku Djeski za radove Sotonin sin i
Tis'ga.

U svom radu mlada umjetnica Lucija Jakovina pokazuje zavid-
nu zrelost i sluh za kronologiju ljudskog Zivota. Kroz fotograf-
sko biljeZenje odlaska bliske joj osobe iz jedne zbilje u drugu, iz
Zivota u smrt, propituje stav prema prirodnom zavrsetku Zivota
u nasoj kulturi i njegovo teSko prihvacanje. Ogoljenost ljud-
skih emocija jos$ je vise naglasena kroz sam medij fotografije,
suptilno postavljajuci pitanje zasto nas kulturoloski nagon, koji
.fotocentricno” cijeli Zivot dokumentira, naglo utihne pred
trenutkom umiranja.

Marko Djeska dobiva priznanje za svoj rad Sotonin sin, kratki
animirani film koji je i autorov diplomski rad. Klasi¢na 2D ani-
macija donosi tragikomi¢nu pricu sa sretnim zavrSetkom, pricu
o malom demonu, dobro¢udnom sinu nevaljalog oca. Jednoga
dana napusta dom u paklu i odlazi u svijet te pronalazi pri-
jatelja na neocekivanom mijestu. Drugi rad istog autora, strip
Tis'ga, u estetskom je smislu prijelaz iz klasi¢ne animacije u
svijet fantasyja, s likom gorostasnog vikinga.

Tri jednakovrijedne nagrade Ex aequo dodjeljuju se Heleni
Janeci¢ za ciklus radova iz atelijera — Dnevna soba, Krevet u
Alimasu i Atelje na terasi; DraZenu Jerabeku za ilustracije iz djecje
knjige Nije me strah te Vjekoslavu Filipovicu za kiparsku instalaciju
Gajbe.

thors is more than 150 applications and 300 works. Besides
fine arts, this Biennial is also presenting applied arts, in this
particular case illustration, animation and comic strip with in-
tention to expand the areas of artistic creativity. The two arts,
fine and applied, which are traditionally divided according to
their function and technique, are treated in a complementary
manner and without discrimination. The third constituent part
of this exhibition is a monographic exhibition of lvan Svertasek,
a long time exhibitor at the Slavonian Biennial and a Grand
Prix winner at the 11" Slavonian Biennial held 25 years ago.
Consequently, the award granting was more challenging
than usual, with more potential candidates for six prizes to
be awarded. The awarded authors stand out for the qual-
ity of their work, autonomy of authorial gesture, authentic-
ity and contemporariness of art expression as well as qual-
ity recognized by the jury members as the main criteria.
Special Jury Prize is awarded to Lucija Jakovina for her
work Chronology of Departure and Marko Djeska for his works
The Son of Satan and Tis'ga (Gotcha).
In her work, the young artist Lucija Jakovina is showing envi-
able maturity and feeling for the chronology of human life.
By photographic recording of her fellow human being depart-
ing from one reality into the other, from life to death, she is
guestioning the attitude and difficult acceptance of natural life
ending in our culture. Disclosure of human emotions is even
more emphasized through the photographic medium, subtly
asking about the reason why our cultural instinct, which docu-
ments our whole life in a “photo centric manner”, suddenly
falls silent before the moment of death.

Marko Djeska is awarded for his work The Son of Satan,
a short animated film which is at the same time his gradua-
tion thesis. Classical 2D animation is describing a tragicomic
story with a happy ending, the story about a little demon,
a good-natured son to a bad father. One day he is leaving
his home in hell finding a friend in an unexpected place. The
other work by the same author, comic strip Tis'ga (Gotcha)
aesthetically represents a shifting from classical animation to
the world of phantasy, with a character of a gigantic Viking.



Helena Janeci¢ dobiva nagradu za tri rada koja se mogu
iscitati kao triptih, scene Zivotnog i radnog okruzenja umjet-
nice. Intimizam je uzdignut u amblematiku kroz minucioznost
i pretjeranu vaznost koja se posvecuje raznim detaljima in-
terijera svakodnevnice. Kroz nekoliko pogleda sagledavamo
autoricino stvaralastvo manifestirano kroz osobni prostor, koji
je prezentiran, ali (ne) i komponiran, jedan trenutak koji se
transformira u svojevrstan autoportret.

Drazenu Jerabeku dodijeljena je nagrada za ilustracije djecje
knjige Nije me strah. Radeci na podrucju umjetnosti nami-
jenjenom ponajprije djeci, tradicionalno u Zarkom koloritu
i s pozitivnim i poucnim porukama, autor u svom radu Ccini
neobican iskorak u duboke i egzistencijalne, sveljudske teme.
Prated¢i lik malenog djecaka, citace teksta i promatrace ilus-
tracija prozimaju iste emocije koje proZivljava i djecak: strah,
nesigurnost, usamljenost — sve preneseno osebujnim likovnim
rukopisom.

Gajbe, prostorna kiparska instalacija Vjekoslava Filipovica, treci
Ex aequo, naglasava prijelaz svakodnevnog materijala od ot-
pada u umjetnicko djelo, s naglasenim estetskim pretenzijama.
Nakon stolje¢a u kojem je prijenos prefabriciranog predmeta
u metafiziku umjetnickog prostora i djela zauvijek promije-
nio teoriju i praksu umjetnosti, ovaj rad postavlja pitanja na
tragu iste pretvorbe. Dok je Duchamp pobio nedodirljivost i
autonomiju umijetnickog djela/predmeta, danas su pitanja
reciklaze i ekologije pitanja usko vezana za ,odrzivost” suvre-
menog svijeta i Zivota, ali i umjetnosti.

Prema zajednickoj procjeni ¢lanova Zzirija Grand prix 23.
Slavonskog biennala zasluzeno ide u ruke mladom autoru
Borisu Sekuli¢u za crtez Putovanje. Otisci markera na papiru
oznacavaju mentalno putovanje, ili sazrijevanje, koje sljubljuje
um i tijelo i gotovo Samanski ulazi u vlastite vijuge svijesti. Rad
impresivnih dimenzija (viSe od 5 metara) ,,baroknog” je izraza,
koji je punokrvan u ponavljanju i jacini ornamentalnosti jednog
elementa, karike, a u isti mah i procis¢eni izraz autorefleksije.
Za sam kraj mozemo zakljuciti da se uloge i ulozi mijenjaju,
ideje se izmjenjuju, ,slike” se ispreplecu i prilaze nam na nove
nacine, prenose¢i nam nepoznato u poznatom, nudeci nam
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Three Ex Aequo prizes are awarded to Helena Janecic¢ for the
cycle of works from her studio — Living Room, Bed in Aljmas
and Studio on the Terrace; Drazen Jerabek for the illustrations
of the children’s book / am not scared and Vjekoslav Filipovi¢
for the sculptural installation Crates.

Helena Janeci¢ is awarded for three works which can be in-
terpreted as a triptych, the scenes from the artist’s life and
work environment. Intimism is here raised to the emblematic
through meticulousness and excessive importance dedicated
to diverse details of an everyday interior. In a few glimpses we
become aware of the author’s opus manifested through her
personal space, which is presented but (not) composed, a mo-
ment undergoing transformation into a self-portrait of its kind.
DraZen Jerabek is awarded for the illustrations of the children’s
book I am not scared. While working in this artistic field in-
tended primarily for children, which is traditionally brightly
coloured and carries positive and enlightening messages, the
author is taking an unusual breakthrough into the profound
and existential, the common human themes. By accompany-
ing the character of a little boy, text and illustration readers are
imbued with the same emotions as the boy himself: fear, un-
certainty, loneliness — all the mentioned being communicated
by a unique artistic hand.

Crates, a sculptural space installation by Vjekoslav Filipovi¢, the
third Ex Aequo, is placing emphasis on transforming everyday
material belonging to the sphere of waste into an artwork,
with strongly manifested aesthetic pretensions. After the cen-
tury when transforming a prefabricated item into metaphysics
of art space and work changed the theory and practice of art
for good, this work is asking questions in accordance with the
same transformation. Whereas Duchamp disproved inviolabil-
ity and autonomy of a work/object of art, nowadays recycling
and ecological issues are closely related to “sustainability” of
today’s world and life as well as art.

Pursuant to the joint assessment by the jury members due
recognition, the Grand prix at the 23 Slavonian Biennial is
handed to the young author Boris Sekuli¢ for his drawing Jour-
ney. Marker prints on paper are indicating a mental journey,
or maturing, which merges mind and body and almost sha-
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priliku za nova ¢itanja... Uloga kustosa, u ime mati¢ne ustan-
ove i programa koji promovira, ostaje klju¢na u preispitivan-
ju umjetnickih i izlozbenih praksi u trenutku kada se razliciti
autorski radovi uobli¢avaju u jedan konkretan postav. Velika
odgovornost kojom se treba posvetiti postavljanju radova ujed-
no je i izazov izlozbenog projekta — kroz simultani govor um-
jetnika i kustosa kontekstualizira se i stvara identitet. 1z te po-
zicije, kut je kustoskog gledanja interdisciplinaran i crpi znanje
za interpretaciju iz svih drustvenih i humanistickih znanosti
koje se pretacu u izloZbu i Cija se ,radnja” Cita kao vizualni
tekst. Izazov, ali i velika mogucnost, ovog pristupa ponajprije
leZi u isCitavanju umjetnickih identiteta i rukopisa koji su nam
prezentirani u fragmentima te njihovu postavljanju u relacijski
odnos, posebice imajuci na umu da to nije zaokruzena radnja,
vec proces interpretacije koji se autoregenerira svakim novim
Citanjem.?

Valentina Rados
kustos izlozbe

1 O promijeni znanstvene paradigme i znanosti o umjetnosti pise
Sonja Briski-Uzelac u Vizualni tekst — studije iz teorije umjetnosti,
CVS Centar za vizualne studije, Zagreb, 2008.

manically enters its own streams of consciousness. This work
of impressive dimensions (more than 5 metres) is characteristic
of the “Baroque” expression, which is thoroughbred in rep-
etition and power of ornamentality of one element, the link,
and at the same time a purged expression of self-reflexion.
To conclude with, roles and stakes have been changed, ideas
have been modified, “images” have been interwoven in ap-
proaching us in new ways, passing on us the unfamiliar in the
familiar, offering an opportunity for new interpretations ... The
role of the curator, acting on behalf of his parent institution
and program he is promoting, remains of pivotal importance
in reconsideration of art and exhibition practices in the mo-
ment when distinct author works are brought together in a
concrete exhibition layout. A huge responsibility in dedication
to displaying artworks is at the same time a challenge of the
exhibition project — through stimulated dialogue between art-
ist and curator an identity is contextualized and created. From
that position, the curator’s point of view is interdisciplinary and
it absorbs the knowledge for interpretation from all social sci-
ences and humanities which are converted into an exhibition
and the “plot” of which is interpreted as visual text. The chal-
lenge, but also the great possibility of this approach lies, before
all, in interpreting artistic identities and handwriting presented
to us in fragments and establishing a relationship between
them, in particular bearing in mind that this is not a completed
activity but rather a process of interpretation which undergoes
self-regenerating in every new reading.’

Valentina Rados
exhibition curator

1 Sonja-Briski-Uzelac is writing about the paradigm shift in sci-
ence and art in Visual text — Art theory studies, CVS Centar for
Visual Studies, Zagreb, 2008
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NAGRADE

Na sjednicama Odbora za izbor radova i dodjela nagrada 23. Slavonskog biennale odrzanim 12. i 13 listopada 2012. clanovi
Odbora u sastavu:

dr. sc. Sonja Briski-Uzelac, teoreti¢arka umjetnosti, predsjednica

Darko Macan, knjizevnik i autor stripa

mr. sc. Branka Hlevnjak, povjesnicarka umjetnosti

dr. sc. Jasminka Najcer Sabljak, visa kustosica Galerija likovnih umjetnosti, Osijek
Valentina Rados, prof., kustosica, Galerija likovnih umjetnosti, Osijek

Odlucili su dodijeliti nagrade:

Grand prix

Boris Sekuli¢
Osijek 1989.

za rad
Putujem, 2010.
Kombinirana tehnika (uljiani marker i sprej na papiru); 5100 x 1850 mm
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Ex aequo

Vjekoslav Filipovi¢
Vinkovci 1988.

za djelo
Gajbe (reljef, kocka, krug), 2011. /2012.
Drvene gajbe, ljepilo za drvo, dimenzije promjenjive

Helena Janeci¢
Osijek 1979.
akademska slikarica

za radove
Dnevna soba, 2011.
Akril na papiru, 250 x 160 cm

Krevet u Alimasu, 2011.
Akril na papiru, 250 x 160 cm

Atelje na terasi, 2011.
Akril na papiru, 250 x 160 cm

Priznanje

Marko Djeska
Osijek 1983.
magistar animiranog filma i novih medija

za radove
Tis'ga, 2013.
Strip, A3 print

Sotonin sin, 2012.
2D klasicna animacija, 16'9 min.

Drazen Jerabek
Zagreb 1966.
profesor likovne kulture

za radove
llustracija iz knjige ,,Nije me strah”, br. 2., 2011.
Kombinirana tehnika, 495 x 390 mm

llustracija iz knjige ,,Nije me strah”, br. 5., 2011.
Kombinirana tehnika, 495 x 390 mm

llustracija iz knjige ,,Nije me strah”, br. 10., 2011.
Kombinirana tehnika, 495 x 390 mm

Lucija Jakovina
Slavonski Brod 1989.

za rad
Kronologija odlaska, 2011. /2012.
Jet — ink print, fotografija; 7 x 34 x 40 cm






GRAND PRIX
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Boris Sekuli¢
Osijek 1989.

Putujem, 2010.

Kombinirana tehnika (uljani marker i sprej na
papiru);

5100 x 1850 mm
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Vjekoslav Filipovic¢
Vinkovci 1988.

Gajbe (reljef, kocka, krug), 2011. /2012.
Drvene gajbe, ljepilo za drvo, dimenzije
promjenjive
















EX AEQUO
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Helena Janeci¢
Osijek 1979.
akademska slikarica

Dnevna soba, 2011.
Akril na papiru, 250 x 160 cm

Krevet u Alimasu, 2011.
Akril na papiru, 250 x 160 cm

Atelje na terasi, 2011.
Akril na papiru, 250 x 160 cm
















EX AEQUO
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Drazen Jerabek
Zagreb 1966.
profesor likovne kulture

llustracija iz knjige ,,Nije me strah”, br. 2., 2011.
Kombinirana tehnika, 495 x 390 mm

llustracija iz knjige ,,Nije me strah”, br. 5., 2011.
Kombinirana tehnika, 495 x 390 mm

llustracija iz knjige ,,Nije me strah”, br. 10., 2011.
Kombinirana tehnika, 495 x 390 mm















PRIZNANJE
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Marko Djeska
Osijek 1983.
magistar animiranog filma i novih medija

Tis'ga, 2013.
Strip, A3 print

Sotonin sin, 2012.
2D klasicna animacija, 16’9 min.
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marko Daeska






PRIZNANJE
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Lucija Jakovina
Slavonski Brod 1989.

Kronologija odlaska, 2011. /2012.
Jet — ink print, fotografija; 7 x 34 x 40 cm












SLIKARSTVO, KIPARSTVO, GRAFIKA, MULTIMEDIJA, VIDEO
23. SLAVONSKI BIENNALE
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Josip Alebi¢
Miran Blazek
Clara Jasna Bleibtreu
Stella Bernhardt / Sofija Bernhardt
Gordan Bijeli¢
Drazen Bota
Anja Brabec
Mario Causi¢
Krunoslav Dundovic¢
Nikola Faller
Vjakoslav Filipovi¢
Zelimir Figi¢
Robert Fiser
Zeljka Fuderer Levak
Predrag Goll
Rene Grgi¢ — Bakovi¢
Martina Grli¢

Katarina Ivanisin Kardum
Lucija Jakovina
Helena Janecic
Ksenija Jurisi¢

Ljerka Kallay
Josip Kanis
Lana Kljucari¢
Melinda Kostelac
Dragutin Dado Kovacevic
Jelena Kovacevic¢
Denis Kraskovic¢
Goran Kujundzi¢
Branimir David Kusik
Tomislav Livaja
lvica Malci¢
Jasna Maretic
Tihomir Maroevic



Ines Matijevi¢ Cakic
Dorica Matjan
Tamara Mescic

Marija Mikuli¢ Bosnjak
Andelko Mrkonji¢
Predrag Pavic
Miroslav Pisonic¢
Mirna Pokori¢
Ante Rasic
Igor Ruf
Boris Sekuli¢
Dubravko Sertic

Krunoslav Stipesevic¢
Domagoj Susac
Stjepan Sandrk

lvan Seremet
Zoran Simunovi¢

51
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Marija Skrobo
Marko Sosi¢
Valentina Sulji¢
Sanja Svrljuga
Tihomir Matijevic¢
Drazen Budimir
Marija Tomaz
Domagoj Topic
Marin Topic
Anja Vidakovic¢
Ljiljana Vlaci¢
Davor Vrankic
Nikolina Zanetti
Andrea Zrn
Ratko Zaja
Marko Zivkovi¢
Miroslav Zupanci¢
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Josip Alebi¢
Osijek 1945.
akademski slikar

Walnut (diptih), 2071.
Ulje na platnu,; 120 x 160 cm




“RIJA LIKOVNIH UMJETNOSTI

Clara Jasna Bleibtreu
Sarajevo 1954.
akademska slikarica

Perspektive (triptih), 2011.
Akril na slavonskoj tkanini staroj 100 godina,
dimenzije promjenjive
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Miran Blazek
Osijek 1983.
akademski slikar

Bez naziva, 2011.
Akril i ulje na platnu, 320 x 190 cm
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Stella Bernhardt
Osijek 1960.
akademska slikarica

Sofija Bernhardt
Zagreb 1989.
prvostupnica kiparstva

Femmes noir, 2012.
Kombinirana tehnika; 220 x 200 cm
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Gordan Bijeli¢
Nova Gradiska 1958.
akademski slikar - graficar

Bala, 2012
Slama, kombinirana tehnika; 87 cm

Displej, 2012.
Kombinirana tehnika; 230 cm
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Drazen Bota
Vinkovci 1976.

Kaos, 2011.
Video
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Anja Brabec

Virovitica 1989.

Home space, 2012.
Kombinirana tehnika; 14 x 80 x 20 mm
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Mario Causic
Osijek 1972.
akademski slikar - graficar

Copyright - Moon, 2012.
Crtez gumenim Zigom, tu$ na papiru; 1500 x 1500 mm
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Krunoslav Dundovié
Osijek 1987.

Bez naziva, 2012.
Ulje na platnu; 160 x 200 cm
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Nikola Faller
Osijek 1978.
magistar kiparstva

Arbor mundl, 2012.
Slama, sijeno; 300 x 150 x 150 cm




GALERIJA LIKOVNIH UMJETNOSTI  23. SLAVONSKI BIENNALE 62

Zelimir Fisi¢
Vinkovci 1976.
akademski slikar - graficar

Terapija, 2012.
Kombinirana tehnika; 20 x 14 x 14 cm



63  23.SLAVONSKIBIENNALE  GALERIJA LIKOVNIH UMJETNOSTI

Robert FiSer
Osijek 1976.
magistar edukacije likovne kulture

Kabinet 11, 2011.
Instalacija video — objekt, HD video; 15’17 min
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Zeljka Fuderer Levak
Virovitica 1978.
profesor likovne kulture

Goblenuse, 2012.
Digitalni print / kapafix / naljepnica; dimenzije promjenjive

Pile¢e nozice, 2012.
Digitalni print, keramika; promjer 20 cm
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Predrag Goll

Pisarovina 1931.
akademski slikar

Izmedu gore i dolje
(u Cast F. Werfell-a), 2011.
Akril na platnu; 50 x 70 cm

Izmedu gore i dolje
(u Cast F. Werfell-a), 2011.
Akril na platnu; 50 x 70 cm
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Rene Grgi¢ — Dakovi¢
Osijek 1986.
magistar slikarstva

Akademski san, 2011.
Ulje na platnu; 273 x 205 cm
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B

Martina Grli¢
Zagreb 1982.
akademska slikarica

Jugoplastika, 2012.
Ulje na platnu; 120 x 150 cm

Jadran, 2012.
Ulje na platnu; 120 x 150 cm
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Katarina lvanisin Kardum

Dubrovnik 1975.
akademska slikarica

Still landscapes series: Emberiza cirlus # 1, 2011.
Ugljen na papiru; 667 x 467 mm

Still landscapes series: Emberiza cirlus # 2, 2011.
Ugljen na papiru; 667 x 467 mm
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I cannot see IEH' !Jt';tlIH',

Ksenija Jurisi¢
Vinkovci 1984.
magistra primijenjene umjetnosti — smjer grafika

Beauty, 2012.
Video; 4'3 min.




GALERIJA LIKOVNIH UMJETNOSTI ~ 23. SLAVONSKI BIENNALE 70

Ljerka Kallay
Slavonski Brod 1948.
akademska slikarica

Igra, 2010.
Kombinirana tehnika; 55 x 65 cm
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Josip Kanis
Nasice 1985.
magistar edukacije likovne kulture

Uzorit momak, 2011.
CrteZ ugljen; 150 x 150 cm
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Lana Kljucari¢
Osijek 1981.

magistra primijenjene
umjetnosti — smjer grafika

Fantastic voyage, 2012.
Permanentni marker na
papiru;

700 x 1000 mm
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Melinda Kostelac
Rijeka 1968.
magistra umjetnosti

Hortikultura stanja 21, 2012.
Akvatinta; 500 x 700 mm
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cevic

Dragutin Dado Kova

Petrinja 1954.

akademski graficar

B - 1 lluzija, 2012.

Svilotisak; 700 x 500 mm

B -2 lluzija, 2012.

Svilotisak; 700 x 500 mm
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Jelena Kovacevic
Osijek 1982.
akademska slikarica - graficarka

Alma parens, 2012.
Digitalni tisak na plexiglasu; 100 x 150 cm
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Denis Kraskovic 1247
Zagreb 1972. 1
akademski kipar

Napad Zigova, 2011. 1
Drvo i poliester; dimenzije promjenjive

Hepiend melodrama, 2012.
Strip — print na papiru; 4 x B2 format
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Goran Kujundzié
Subotica 1976.
akademski slikar - graficar

Permutacija ruza 2 (Motiv

iz fundusa Etnografskog

odjela Muzeja Slavonije), 2012.
Tu$ na papiru; 1000 x 700 mm
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Branimir David Kusik
Osijek 1946.
akademski slikar - graficar

Septet, 2012.
Akril na platnu; 140 x 100 cm



79 23.SLAVONSKIBIENNALE  GALERIJA LIKOVNIH UMJETNOSTI

Tomislav Livaja
Vinkovci 1989.

Recycle, 2012.
Ulje na prepariranom mediapanu; 78 x 184 cm
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Ivica Malci¢
Zagreb 1964.
akademski slikar

Outsider, 2011./2012.
Akril, kolaz, asamblaz na iverici; 55 x 50 cm

Birth, school, art death
Akril, kolaz, asamblaz na iverici; 55 x 50 cm

Malcic art never sleeps
Akril, kolaz, asamblaz na iverici; 55 x 50 cm
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Jasna Maretic
Vinkovci 1939.
akademska slikarica

Bor XV., 2011.
Akvarel; 650 x 500 mm
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Tihomir Maroevic
Rijeka 1937.
profesor likovne kulture

Na Dravi (Tvrda), 2012.
Kombinirana tehnika; 320 x 480 mm

Na plazi, 2012. Maskare, 2012.
Kombinirana tehnika; 240 x 320 mm Lavirani tus; 240 x 320 mm
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Ines Matijevi¢ Caki¢
Osijek 1982.
akademska graficarka

Gdje je dinosaur?, 2011.
Digitalni print na platnu, konac; 140 x 100 cm

Gdje je tijelo jelena?, 2011.
Digitalni print na platnu, konac; 140 x 100 cm

Gdje je namjestaj?, 2011.
Digitalni print na platnu, konac; 140 x 100 cm
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Dorica Matjan
Zagreb 1973.
akademska slikarica

U prostoru, 2011.
Ulje na platnu; 100 x 46 cm
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Tamara Mesci¢
Gradacac 1987.

Frizerski salon, 2011.
Kasirani papir na ljepenci, marker; 700 x 300
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Marija Mikuli¢ Bosnjak
Slavonski Brod 1983.
magistra edukacije likovne kulture

Akt (Nude), 2012.
Crtez pvc folijom na plexiglasu; 100 x 70 cm
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Andelko Mrkoniji¢
Cerna 1961.

Akvarel R1, 2012.
Kombinirana tehnika; 800 x 600 mm
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L4

Predrag Pavi¢
Zagreb 1982.
magistar edukacije likovnog odgoja

Dokaz za zrak, 2012.
Video; 3’25 min.
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Miroslav PiSoni¢
Davor 1977.
akademski slikar

Demokracija, 2012.
Kombinirana tehnika; 100 x 76 x 90 cm

Vinkovacke jeseni iliti divji covik, 2012.
Cigla; 100 x 100 x 20 cm



GALERIJA LIKOVNIH UMJETNOSTI 23, SLAVONSKI BIENNALE 90

Mirna Pokori¢
Osijek 1989.

Lalaa, 2012.
Kombinirana tehnika; 123 x 70 x 20 cm
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Ante Rasi¢
Imotski 1953.
akademski slikar

Drvo Zivota, 2011./2012.
Metal — rostfrei; 210 x 25 x 5 cm

JA-JA, 2011./2012.
Drvo —iveral; plasti¢na jaja, plexiglas;
50,5 x 50,5 x 708 cm
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Igor Ruf
Virovitica 1984.
magistar kiparstva

Medvjedolav, 2012.
Kombinirana tehnika; 158 x 40 x 40 cm
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Dubravko Sertié
Cerna 1968.

Pun je mjesec draga (triptih), 2011.
Olovka na papiru; 105 x 75 cm

Portret falusoidnog vanzemaljca, 2011.
Olovka na papiru; 100 x 75 cm

Vrlo osobna prica, 2011.
Olovka na papiru; 97 x 67 cm
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Krunoslav StipeSevic
Osijek 1959.
akademski slikar - kipar

O-V/C-B, 2012.
Video; 16’9 min
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Domagoj Susac
Zagreb 1974.
akademski slikar - graficar

Anatomija pocela, 2012.
Sivana tkanina; diptih 350 x 1180 cm

Selfportrait (Short history of capitalism), 2012.
Fotografija; 100 x 85 cm

Erekcija, 2012.
Fotografija; diptih 100 x 140 cm
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Stjepan Sandrk
Osijek 1984.

Martina Grlic gleda , Potpisivanje deklaracije o pripajanju zapadne Hercegovine i Popova polja Republici Hrvatskoj” Lovre
Artukovica, 2012.
Ulje na platnu; 100 x 150 cm
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Ivan Seremet
Erdevik 1952.

Umjetnik i prevoditeljica, 2012.
Video; 16’9

Braca, 2012.
Performance

Podjela jabuka, 2012.
Performance
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Zoran Simunovi¢
Vinkovci 1984.

Iscekivanje Il
Akril na platnu; 100 x 100 cm
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Marija Skrobo
Vukovar, 1984,

Strukture (diptih), 2012.
Ljepenka, rapidograf, konac; 70 x 45 cm
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Marko Sosi¢
Vinkovci 1975.
akademski slikar

Knjiga snova, 2012.
Multimedijalna instalacija; dimenzije promjenjive
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Valentina Sulji¢
Zagreb 1976.
akademska slikarica - graficarka

Crni / bijeli svijet, 2012.
Linorez na flizelinu; 78 x 51,5 cm
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Sanja Svrljuga
Zagreb 1959.
akademska graficarka

Perfect, 2012.
Kombinirana tehnika na Zeljezu; 100 x 150 cm
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Tihomir&Budimir Komrad Kunst Workers
Tihomir Matijevic

Osijek 1975.

akademski kipar

Drazen Budimir
DBakovo 1980.
magistar edukacije likovne kulture

Inkorekto, 2012.
Akril na platnu; dimenzije promjenjive
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Marija Tomaz
Nova Gradiska 1988.
magistra grafike

Ptica, 2011.
Kombinirana tehnika, akvatinta, sablona; 570 x 810 mm

Zaba, 2011.
Akvatinta; 570 x 810 cm
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Domagoj Topié
Radnik 2, 2012. Osijek 1979.
Digitalni print; 31 x 43 cm

Radnik 1, 2012.

Radnik 3, 2012. Digitalni print; 31 x 43 cm

Digitalni print; 31 x 43 cm
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Marin Topi¢
Osijek 1956.

Buducnost, 2012.
Digitalni print; 50 x 70 cm,
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Anja Vidakovi¢
Osijek 1985.
magistra grafike

1,1,1,13,4,9,8,3,6,4,5, 2012.
Kombinirana tehnika; 1500 x 750 mm
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Ljiljana Vlaci¢
Pula 1970.
akademska slikarica

Sogni, sogni e lacrime, 2010.
Kombinirana tehnika na platnu; 100 x 100 cm

African roots, 2010.
Kombinirana tehnika na platnu; 100 x 100 cm
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Davor Vrankic
Osijek 1965.
akademski slikar - graficar

Spinning co., 2011.
Olovka na papiru; 760 x 580 mm

Spinning co., 2011.
Olovka na papiru; 760 x 580 mm
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Nikolina Zanetti
Pakrac 1985.

Ispricnica, 2011.
Racunalna grafika; 2000 x 2800 mm
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Andrea Zrno
Osijek 1985.
akademska kiparica

Ponavljanje je majka znanja, 2011.
Video instalacija; dimenzije promjenjive
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Ratko Zaja
Bilice Sibenik 1944.
akademski kipar

Crveni akcent, 2012.
Akril na lesonitu, 131 x 97 cm
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Marko Zivkovi¢
Kostr¢ 1956.
akademski graficar

Hesyihia V, 2012.
Digitalni print na ofset ploci; 101 x 62 cm

Hesyihia IV, 2012.
Digitalni print na ofset ploci; 101 x 62 cm
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Miroslav Zupangi¢
Zenica, 1949.

Stoj na rukama, 2011.
Kamen, sivac - mramor, 46 x 18 x 12 cm

Parket — vjezba, 2011.
Kamen, sivac - mramor, 32 x 23 x 11 cm

Plivacica, 2011.
Kamen, sivac - mramor, 35x 12 x 11 cm
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STRIP, ILUSTRACIJA I ANIMACIJA
23. SLAVONSKI BIENNALE



GALERIJA LIKOVNIH UMJETNOSTI

Galerijeistripnevole
se javno...
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... Sto ne treba i ne Zeli re¢i kako u galerijama nije bilo izloZbi
stripa, kako za strip ne postoje specijalizirane galerije ni kako
stripu u galerijama nije mjesto. Opservacija je to koja mi se
nametnula tijekom Ziriranja jer mi se strip u svom klasi¢nom
obliku — sitnom, svedenom, zgusnutom — u nadmetanju za
izloZzbene kvadrate ucinio sirotim rodakom starijih umjetnos-
ti. Slika otvara prostor u koji posjetitelj, kad stane pred nju,
upada; skulptura svija promatracevu pozornost oko sebe; vid-
eouradak hipnotizira treperenjem elektrona, a strip...

Strip je nasljednik tradicije minijaturista i, ako se mene pita,
prije svega stivo. Stivo ispricano likovnim jezikom, ali stivo jer
je u znatno vecoj mjeri namijenjeno Citanju nego gledanju. A
Citanje je, pak, intimna djelatnost: obavlja se u postelji, mozda
fotelji, na porculanskom prijestolju, ali svakako u samoci. Ako
je ovjedena slika poput povrsine bazena koja nas poziva da
U nju zaronimo s naSe skakaonice, strip je brzica koja nas u
se uvla¢i smjenom kadrova, smjenom zbivanja, smjenom tre-
nutaka. Ukocen na zidu, strip i dalje govori o vjeStini svoga
autora, ali mnogo manje o svojoj biti uhvacenog, no nikako
zaustavljenog vremena. Posredno je to priznao i polivalentni,
na ovom Biennalu nagradeni mladi umjetnik Marko DjeSka,
izrazivsi Zaljenje Sto nije imao sredstava da svoje stranice stripa
reprodukcijski uveca kako bi se za posjetiteljevo oko ravno-
pravnije nadmetale s hektarima grafika i ulja.

Djeskina dvojba nije jedina: originali vrsnoga ilustratora
DraZena Jerabeka, takoder nagradenoga na ovom Biennalu,
jedva su nesto vedi od rezultata otisnutih u slikovnici. Primijen-
jene umjetnosti slijedile su razvoj tehnike pa ako su se prije sto-
tinjak godina ilustracije za ovitak knjige razlikovale od slika “za
na zid” tek namjenom, a ne vjestinom i tehnikom izrade, da-

Galleries and Comic
Strip are Not Fond
of Each Other in
Public...

... which is not supposed and doesn’t want to imply that there
have been no comic strip exhibitions at galleries, that there are
no galleries specialized in comic strips or that comic strip doesn’t
belong in galleries. This is an observation which occurred to me
while jurying, because comic strip in its classic form — miniature,
reduced, condensed — seemed to me to be a pitiful relative of
older arts while competing against them for the exhibition area.
A painting opens a space, in which a visitor immerses when facing
it, a sculpture winds the viewer’s attention around it, video work
hyphotnizes by electron flickering, and a comic strip ...

A comic strip is a successor of the miniaturist tradition and it is, if
my opinion matters, above all a reading piece. This reading piece
is narrated using language of art, but it is a reading because it is
more intended for reading than it is for watching. And reading,
on the other hand, is an intimate activity: it is performed in bed,
maybe an armchair, on porcelain throne, but at any rate in soli-
tude. If a hung painting is like a swimming-pool surface inviting us
to immerse into it from our platform, a comic strip is like a torrent
immersing us in it by the shift of frames, occurences, moments.
Hanging inflexible on the wall, the comic strip is still telling about
its author’s skill, but much less about the essence of seized, but
in no way stopped time. This has also been acknowledged by a
polyvalent, young artist Marko Djeska who was awarded at this
Biennial, expressing regret he had no means to enlarge the pages
of his comic strip in order to compete for the visitor’s eye with the
hectares of prints and oils.

Djeska’s dilemma is not the only one: the originals by an excellent
illustrator Drazen Jerabek, who is also awarded at this Biennial,
are barely bigger than the results printed in the picture-book. Ap-
plied arts have been keeping up with techniques development,
therefore, provided that some hundred years ago book cover il-
lustrations were different from the paintings “for the wall”only
by their purpose, and not the skill and quality of production,
Jerabek can be categorized as a member of evaporating sort



nas je Jerabek pripadnik hlapece sorte koja izvornu ilustraciju
u potpunosti radi rukom. Sli¢nu pri¢u imamo i kod stripa — sto-
tinu godina stari originalni tabloi impresivni su komadi kartona
dok je razvoj graficke industrije, a ako nista drugo onda fo-
tokopirni strojevi i skeneri, veli¢inu originala sveo na prijenosni
i skoro nevidljivi A3 — te su originali dvaju danas dominantnih
oblika stripa, “nacrtanoga romana” i web-stripa, ili minijaturni
ili fizicki i ne postoje. Tako da je, paradoksalno, od svih za ovu
izlozbu odabranih stripovskih eksponata u prostoru vjerojat-
no najvidljivija kamena sjekira, otjelotvoren ikonicki rekvizit iz
jedne popularne stripovske serije.

Kako im ime kaze, strip, ilustracija i srodne “primijenjene”
umjetnosti nastale su prilagodbom rijetkog i elitnog za mas-
ovnu upotrebu. Galerije su, pak, zadrzale auru elitnosti pa je
ulazak masovnih medija u njihov prostor promatran dvostruko
sumnjicavim okom: spusta li galerija kriterije u ime populizma
ili je masovnost porodila kakvocu? Treca se mogucnost Cita iz
meni dragoga citata pisca Stevena Granta, koji je rekao kako je
“danas izbor prevelik da bi ijedan medij bio masovan”, u kom
sluCaju prestaje postojati klasna razlika elitnog i masovnog.
To¢no smo tako Zirirali radove za ovu izloZbu: bila rije¢ o stri-
pu, ilustraciji, fotografiji, grafici, performansu, slici, skulpturi,
instalaciji ili grafickom dizajnu, pitali smo se: “Je li dobro? Je
li lijepo? Je li autoru uspjelo pruZziti se onkraj sebe i dotaknuti
nas?”

U polustoljetnoj zavadi stripa s galerijama, najc¢eS¢a su jabu-
ka razdora radovi Roya Lichtensteina. Prenoseci kadrove iz
jeftinih stripova na platna koja ¢e s vremenom postizati sve
vece i vece cijene, Lichtenstein je smrtno uvrijedio stripovsku
zajednicu koja do danas vjeruje kako je samo kopirao njihov
potplaceni rad i na njemu se besramno obogatio. No, promotri
li se hladno, Lichtenstein rad nije toliko kopirao koliko rekon-
tekstualizirao: izvadene iz izvornoga konteksta, stranice stripa
na galerijskom zidu ne postaju slike ve¢ stvaraju novi kontekst,
traZe novo citanje. Konacna slika stripovskog trenutka ovog Bi-
ennala ovisit ¢e, stoga, u jednakoj mjeri o postavu i tako dobi-
venim meduodnosima koliko i o kvaliteti pojedinacnih radova.
U ovo potonje ne sumnjam, dok ono prvo jedva ¢ekam vidjeti.

Darko Macan
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producing original illustrations only by hand. There is a similar
story with the comic strip — hundred years old original tabloids
are impressive cardboard pieces whereby development of the
printing industry, if nothing else then photocopiers and scanners,
have reduced the original size to portable and almost invisible
A3 — making the originals of two today dominant kinds of comic
strips, “the sketched comic” and the webcomic either miniature
or physically nonexistent. Consequently, it is a paradox that out
of all comic strip exhibits selected for this exhibition probably the
stone axe, an embodied iconic piece of equipment from one pop-
ular comic strip serial, is the most visible.

As suggested by the name, comic strip, illustration and related
“applied” arts are results of adjustment of seldom and élite to
mass usage. On the other hand, galleries have kept the aura of
elitism, greeting, therefore, the enetering of mass media into
their space with double suspicion: is gallery loosening its citeria
for the sake of populism or has the mass character generated
quality? The third possibility can be seen in the quote | like by
writer Steven Grant who said that “the choice today is too big for
any medium to be a mass one”, in which case the class difference
between élite and mass stops existing. This is exactly how we jur-
ied the works for the occasion of this exhibition: whether speak-
ing of a comic strip, illustration, photography, print, performance,
painting sculpture, installation or graphic design, we asked our-
selves: “Is it good? Is it beautiful? Has the author managed to
reach beyond himself and touch us?”

In semicentennial disagreement between comic strip with gal-
leries the most common apple of discord have been works by
Roy Lichtenstein. Transferring the frames from inexpensive comic
strips on canvases, which were in the course of time to reach ex-
travagant prices, Lichtenstein mortally offended the comic strip
community which has believed that he had only copied their un-
derpaid work and enriched himself shamelessly on it. Howeever,
distantly observed, Lichtenstein didn’t copy the work that much
but rather recontextualized it: detached from the original con-
text, comic strip pages hung on the gallery wall do not become
pictures but create a new context, ask for a new reading. The final
impression of the comic strip moment at this Biennial will hence
comparably depend on the display and consequent correlations
as it will on the quality of individual works.
| don’t have any doubts about the latter, whereas | can’t wait to
see the former.

Darko Macan
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Auks Jedan
Marin Balai¢
Nenad Barini¢
Marko Djeska
Vanja Eberl
lvan Hajek
Antonio HocCevar
Miodrag Ivanovi¢
Drazen Jerabek
Marko Jovanovac
Denis Kraskovic¢
Boris Matesi¢
Igor Penovic
Vedrana Rapic
Davor Sunk
Tihomir Taborski
Milan Tomas
Tomislav Torjanac
Simon Vuckovic¢
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Auks Jedan
1989.

Eye for an eye, 2011.
Akril, akrilni marker,
500 x 700 mm

Rug, 2011.
Akrilni sprej, akrilni marker,
500 x 700 mm
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Marin Balai¢
Osijek 1980.
magistar dizajna

Film 100lica stolica, 2008.
Fotografija, stop — animacija; PAL anamorphic
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Nenad Barinié
Zagreb 1972.

Morgana, str. 7, 2012.
Strip - olovka, tus, kist, pero; A3
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Vanja Eberl
Osijek 1986.
magistra primijenjene umjetnosti — smjer grafika

Damien Ferro i zvijeri, 2012.
Digitalna konceptualna ilustracija; 700 x 380 mm
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Ivan Hajek
Nasice 1987.

Parking, 2012.
Strip - olovka, tus, flomaster; 3 x A4

No¢, 2012.
Strip - olovka; 4 x A4
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Antonio Hocevar
Pakovo 1978.

Darkwood (diptih), 2012.
Objekt — kombinirana tehnika;
60 x 70 cm




GALERIJA LIKOVNIH UMJETNOSTI ~ 23. SLAVONSKI BIENNALE 128

Miodrag Ivanovi¢
Odzaci 1959.

Drugi svjetski rat, 2012.
Strip - akril na papiru; 80 x 50 cm
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Marko Jovanovac
Osijek 1985,

Ovitci Casopisa RE, 2009.

Naslovnica i oprema djecje knjige Vremeplov, 2010, Kombinirana tehnika (analogno / digitalna); dimenzije A5

Kombinirana tehnika (analogno / digitalna); dimenzije A5 pjakati za djecje kazaliste: Vjesticji pir, BoZi¢ni kolacici,
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Boris Matesic
Osijek 1967.

Stolice 100lica stolica, 2008.
Akril na drvetu, digitalni print; dimenzije promjenjive
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Igor Penovié
Osijek 1977.

Knjiga 100lica stolica, 2008.
160 x 210 mm
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Vedrana Rapi¢
Split, 1970.
Diplomirana kostimografkinja

Character design — kostimografija
za animirani film Malleus Dei,

u produkciji

Olovka na papiru; 500 x 700 mm
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Davor Sunk
Virovitica 1970.

Osjecam ne, 2010.
Strip - vektorska grafika, digitalna grafika;
dimenzije A3

Gladan sam, 2012.
Strip - crteZ tusem, montaza; dimenzije A3
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Tihomir Taborski
Slavonski Brod 1983.
profesor likovna kulture

Smijesna strana umjetnosti - Maratova smrt? - (llustracije za skolski list “Godisnjak 2013.” Skole za tekstil, dizajn i primijenjene
umjetnosti Osijek), 2012.

Kombinirana tehnika; 420 x 500 mm

Smijesna strana umjetnosti - Papa Inocent X? (llustracije za Skolski list “Godisnjak 2013.” Skole za tekstil, dizajn i primijen-
jene umjetnosti Osijek), 2012.
Kombinirana tehnika; 460 x 500 mm
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Milan Tomas
Ceminac 1961.
graficki tehnicar

Zen Zagreb, 2012.
Strip - tus na papiru; 305 x 430 mm
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Tomislav Torjanac
Nasice 1972.
diplomirani graficki dizajner

Antuntun: ,,Kad se jako smraci, on mrak grabi loncem...”, 2009.
Ulje na drvu i digitalna tehnika; 745 x 430 mm

Iznenada netko pokuca, 2011.
Ulje na drvu i digitalna tehnika; 430 x 590 mm

Djevoijcica i div, 2009.
Ulje na drvu i digitalna tehnika; 430 x 560 mm
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Simon Vuckovi¢
Kotor 1975.
diplomirani dizajner

Zbog bavljenja magijom i promovisanja Goruci Korto, 2012.
doganskih kultura “Junak” gori u ognjenom jezeru ! Tu$ na papiry, racunalna obrada;
- 3 L dimenzije A4
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MONOGRAFSKA I1ZLOZBA IVAN SVERTASEK
23. SLAVONSKI BIENNALE
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Izvornost djela Ivana Svertaseka sadrzana u tehnici rezervaza i
stalna pozornost likovne kritike, koju su slike ovog nacina rada
izazivale i u konacnici od prvog dana do danas visoko cijenile,
nije toliko u “kazalisnoj magiji” niti u humanoj ikonografiji, ko-
liko u aktualnosti novog poimanja slikarske strukture. Pojavom
strukturalizma kao novog likovnog senzibiliteta, naglo ¢e po-
rasti zanimanje za postupke slicne nadrealizmu, za spontano3cu
koja “vraca izvorima” sto predstavlja jednu od osnovnih poticaja
moderne svijesti. Ivan Svertasek se odluc¢io za pojednostavljeni
znak/simbol koji poseze za elementarnim i arhetipskim konfig-
uracijama, cije djelovanje jos uvijek izgleda kao da posjeduje
neku magijsku mo¢. K tomu razlivena, razmrvljena, oljustena
struktura povrsine slike (rezervaza) sadrzi ideju zida kao pod-
loge, upravo otkrivenu i naglasenu 1955./56., prepoznatu od
europske kritike i pjesnika. Umjetnici (Mendelson, Rauschen-
berg, Novelli itd.) nastoje stvoriti pocetni impuls, stanje sirove,
tajanstveno plodne materije, pikturalizam. Slucajnost “mrac¢nog
medusvijeta” medutim strogo je kontrolirana konstrukcijom
slike, kompozicijom i ritmom. To su te europske aktualnosti u
kojima Svertasek sudjeluje individualnim doprinosom, samos-
vojnim razvojem. Kako primjecuje izvrsno Matko Pei¢ u svom
napisu o Svertaseku, njegovo je slikarstvo sazdano na naoko
suprotnim premisama: ono je lirsko (ispovjedno) i znakovno
(metafizicko), strukturalno (minimalisticke destruktivne sirov-
osti) i konstruktivno (asimetri¢ne ritmic¢ke modernosti), ono je
ilustrativno (motiv je jak i bitan) i umjetnicki aktualno — odgo-
vara vremenu i promisljanju koje se lirskom apstrakcijom i ot-
vorenim znakom pedesetih godina XX. stolje¢a suprotstavljalo
jakoj struji geometrijske apstrakcije. lvan Svertasek sudjelovao je
u aktualnostima svoga doba kroz druzenja, susrete, grupe, kroz
javne nastupe i studijska putovanja i kroz istraZivanja koja su mu
donosila stvaralacku radost. Upravo tehnika (rezervaz) koja je
nastala u eksperimentiranju s grafickim i slikarskim tehnikama i
tehnologijama odredila ga je kao slikara papirnate podloge eu-
ropskog uzleta, zapazenog upravo u trenutku radanja njegova
izvorna djela. Grafika, ilustracija i keramika zaokruzuju Siroki
raspon umijetnikova zanimanja i djelovanja. Kao svi veliki slikari
Ivan Svertasek nosi pecat autenti¢nog autora koji je svoj bogati
i raznovrsni opus stvarao s odredenom lako¢om, samosvojno.

Branka Hlevnjak,
iz monografije van Svertasek

The authenticity of Ivan Svertasek’s works as inherent in sugar
lift technique and permanent interest of art critique aroused by
these works highly appreciating them since the first day, lies nei-
ther in the “theatrical magic” nor in humane iconography, but
in the actuality of a new conception of artistic structure. The ap-
pearance of structuralism as a new artistic sensibility meant an
abrupt rise in interest for prcedures similar to surrealism, spon-
taneity which “brings back to roots” representing one of the
main impetuses of modern consciousness. lvan Svertasek opted
for a simplified sign/symbol reaching for elemetal and arche-
typal configurations, the impact of which still seems to posess
some kind of magical power. Besides, the spilt, fragmented,
shelled structure of the picture (sugar lift) surface embracing
the idea of wall as background, exactly revealed and empha-
sized in 1955/56, and recognized by the European critique and
poets. Artists (Mendelson, Rauschenberg, Novelli etc.) endeavor
to create an initial impulse, the state of a coarse, mysteriously
constructivve matter, pictoralism. The coincidence of “obscure
inter-world” is, however, strictly controlled by the picture struc-
ture, its composition and rhythm. Those are the European reali-
ties in which Svertasek participates with his individual contribu-
tion, authentic development. As superbly noticed by Matko Peic¢
in his article about Svertasek, his art of painting rests on seem-
ingly oopposing premises: it is lyric (confessional) and semiotic
(metaphysical), structural (of minimalist destructive crudity) and
constructive (of asymmetrical rhytmic modernity), it is illustra-
tive (motif is strong and important) and artistically of topical
interest — it is typical of the time and opinion which was oppos-
ing the strong stream of geometric abstraction by the means of
lyrical abstraction and a consspicuous mark of the fifties of the
20th century.

lvan Svertasek took part in current events of his time through
companionship, encounters, groups, public appearances and
study tours as well as research which was bringing him creative

joy.

Exactly the technique (sugar lift) which developed through ex-
perimenting with printing and painting techniques and tech-
nologies established him as a paper-background painter of Eu-
ropean provenance, who became noticed in the very moment
of giving rise to the birthing process of his original work. Prints,
illustrations and ceramics integrate the wide spectrum of art-
ist’s interests and activity. Like all big painters lvan Svertasek is
marked as an authentic author who was creating his rich and
diverse opus with specific ease, authentically.

Branka Hlevnjak,
from Ivan Svertasek monograph
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TSN

Sv. Martin i prosjak, tapiserija
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Zeleni konj, glazirana keramika
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Legenda, tempera, rezervaz
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Crveni stolnjak, tempera, rezervaz
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Don Quijote, kamenjaca
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